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Gary Schoeafed, Tos Parsy JO00

withour a print will be available online. Fland Bk
was premiered in November ar Paris Photo 2010
with its theme of “Spatlight on Central Europe,”

and fitingly s0, as the craft, scale and beauty of

the object aligns it with the best of the European
photographic classics displayed around i, Among
these, a stone’s throw from Schoeider’s displays at the
Aperture and Steven Daiter booths, some jewel-like
Polaroids from Andeé Kertéses Rnal E'u.:-l.[:.' of work
glow on a wall ar Bruce Silverstein, Kerrész used the
relarively new medium of Polaroid o experiment
with still life in contemplation of the recent death
of his wife. Decades later, Schneider, a South African
of Jewish Lithuanian descent, whose work is never
far from questions of morality, also turms w new
technology to keep the precious métier of the
photography book alive through online publishing.
The recording of his work in book form is of utmost

importance 1o Schneider. The photography book
replaces to some exrent the importance of the exhibir
and compounds Roger Hargreaves's comment in his
essay for the book that, “The truest phowbooks are
the authentic expression of a phowgraphic artists
work, the primary site of expression, mediated
through a collaboration of artist and designer, pring
and page” Schneider made the inevirable jump
from film to digital, bur upholds the precision and
marer i.a!il:.' of the ald darkroom alchemies, \‘-‘\'J!!!'IEHF
his chemical baths and washes for papers and inkjers.
His arrention 1o surface beaury and vonality, wo the
colour in his blacks and whites and 1o the process of
printing irself honowrs the masters of the analogue
tradition. This sets him apant from much of the
weakly printed, oursized digital works seen in many
of the boaths ar the Maris Photo fair.

HandBeok comprises a grouping of handprines
pulled fram Schneider’s close circle of friends, erities,
dealers, colleagues and their partners and children,
beginning with the first studies made in 1996,
Subjects are identified -.'i|'|||r|:.' |:-:.' first name and
occupation, The handpring is a form of porteainare
thar Schneider finds as “expressive as any porraic of
a face, more private and more revealing.” Using the
phorogram technique, the hand is placed direcily on
the photographic film in the dark room and exposed.
Sweat, the oils in the skin and the bodys natural
heat determine the imprint; the palmar muscles, the
broad pouch of the thumb, soft padded fingertips,
webbed skin between digits and the extension of the
wrist delicately inflece the namre of the owner, The
sensitivity of the photographic emulsion registers the
skin’s I:I,I.Il:jlll.l‘]_'l of crevices and Rssures that encases
the verichrae of the hand., The pressure poinis
forge dark ronal passages dusted wirh aseral Hecks,
while the cupping of the palm raised off the paper
gives up the brighrest luminescent tones, almaost
phosphorescent. The range of character, presence
and personality  delights: five-month old  Afeva
reaches up like a fragile sea anemone, blanked our in
midtones, o young to press dewn onte the paper.
William, Muscwm Curager’s handprine squarely fills
the page. Tanda, Anewthedologines hand is bleached
aut to whites, fowering above a slender wrist, A tiny

ARTIST'S BOOK

Hand-Made
Aesthetics

Gary Schneider, HandBook (New York:
Aperture Foundation and Blurb, 2010},
limited edition, print on demand,
hardcover, 120 pages, ISBN 978-1-
59711-178-2

Gary Schneiders HawaBook i published by the
MNew York-based Aperture Foundation  together
with the artist and the E!lri:llq-<|I1-|:;|L'::::||:|.;| prress,
Blurh, The book forms part of the series "Aperure
Ideas: Wrirers and Arrists on Photography” and is
released in a limited edition of wenty-Ave signed
and numbered copies accompanied by a print. A
later edition of two hundred and Rfry copies released

baby's finger curls against the paper. The intimare
nature of the handprints evokes the fragility of our
life historics. A series of studies of couples closes
the book. Marriage, divorce, loss and new pairings
are spread over the pages with the artist discerning
physical links in the imprints and gestures shared
berween partners,

Schneider masturbated naked on stage in homage 1o
WVite Acconcls Seedlfed (19710 for his Jul;r{'t; show
presentation at Michaelis School of Fine Art in the
19705, and performance remains latent in this work.
The darkroom dance berween arvist and subjecrt is
ritualistic. Schneider counts down the exposure
rime out loud and guides the subject’s hand o press
down on the paper. The moment is conhdential and
secrer. The audible pulse of the voice counting over
the participant’s breathing is the only sound. The
magical, transformative powers of the dark room are
sepulchral in nature. Something in these chiaroscuro
handprints on their black black grounds provekes
|h|.:||,|.gl:|h af Hp:trli\h Counter-Reformartion F:l:lillliﬁl:.,
relics and larer experiments in “spirit L:-ll.lrll.:g::lph.:r."
For vears, Schneider ran the Schneider/Erdman
laboratory, carning himself the repuration of New
York's most exacting chemical  black-and-white
printer. The Erdman in question is John, Schneider’s
partner in art and life, whose face and body arc a
continual muse wo the artist, HandBook is dedicated
to John and o Helen Gee who founded New York's
first straight photography gallery, Limelight in 1954,
Schneider describes Helen as his mentor. John and
Helen’s handprints open the book, Schneider’s own
J1.111-:1|1ri|'|l,h feom the “Genetic Self-Portrait™ series
(1997) sit on the front and back covers, This trangle
of old love and friendship is just one indication
of the clwenes of HandBeol, the thoughtfulness
inherenr in Schneiders work, and his belief in the
traditions of books and sirters.

Schneider moved o New York in 1977 where he
now lives and works with John Erdman.

Karte MeCrickare {ivey and works ju Paris as o freelance
tviter amel painter. She recently completed @ momagraph
an Williom .‘\}.'r.r."rr.f;dr for Toaee [ ’.r.l.‘.lff_r.lru'.r.:q'. London,




