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Gary Schneider at Howard Yezerski
Gallery and Harvard University s
Arthur M. Sackler Museum
South African-born arust Gary Schneider
provocative photographic portraits were
ra'u'ml\' the \ul\jcu of a major FCrospectnve
at Harvard's Sackler Museum, spanning thir-
ty years of the artist’s career, and a comple-
mentary show at Howard Yezerski Gallery.
['his first career survey ranged from his carly
work in experimental silent film to his recent
“genetic self-portrait.” Also featured were
reprinted nineteenth-century studio por-
traits, long-exposure “durational” portraits,
and thermohydrogram handprints. The
Yezerski (;J“u'}' show, called "Head to
Head,” included recent work: five monu-
mental color portraits made between 1999
and 2001, as well as a silver gelatin version
of the celebrated fobn 1n Sixteen Parts, 1996.

Schneider is well known tor his “dura-
tonal” portraits, first created in 1989,
Inspired partly by the long exposure umes
of Julia Margaret Cameron’s closely framed
pnttmi(\. \ hnc‘id(‘r .l.\ks hi\ \u!\ju(\ (O !K'
down in pitch darkness, and suspends an 8-
by-10-inch large-tormat view camera above
them. The only light that is used comes
from a Hashlight that the artst moves over
their faces for the duration ot the exposure,
generally between 8 and 30 minutes. The
r(‘\ullmg pnr(r.n(\ dcpid \h.ui(m. Y, nhcn
blurred, restive beings having the quality of
charred apparitions. These ghostlike traces
have the appearance of brushstrokes at
(mes, as in the cycg'.hwx of ,\/”:r/q' (1991).
In other portraits, there is often an cene
film covering the subjects’ irises, somewhat
like plastic wrap or some psychic ectoplasm.
In Yvonne (2001), a portrait of the artist
\'\'nnm' R.lmcr. J4 !'cd«k‘!!(‘\f shadowy lace,
un“.ph'tc \\ith ht'&};?‘:u ned A£C SPOLS and bro
ken blood vessels, emerges trom a complete
ly black ground. Her penetrating and pas
sionate dark brown eves shine through the
penumbra in this unglamorous but heartfelr
image of one of the arusts beloved “spec
mens.

L he monumental /ohn in Sixteen Parts

(1996), consisting of two rows of eight

tramed tragments of Schneiders pDartnet

john Erdman, is a fine example of the
macy berween the artist and his models
'\!HI‘H:}.: (f}c' i('ng!il\. often \‘\H;‘h‘\i pn!”.l‘.'
sesstons. [he work 1s a cubist puzzle ot ears
mouth, chin, torchead, brows, and eves
shown frontally and in protile that come
together 1n a variety of combinations,
\h.u{&'\ ! .l!t'\. .Hh’ \ic“til'('\'\ Ol \?mt\: ,'\I i!‘
LIS, \»\E\HL'!J(.’.\ intennon s to }:\'!
('\“(”]k'i’\ \ln'\i'-ll}‘ <Vven }\{'m-.nh ihc‘

me~ .llhl !i}('u‘ \\'HI!K\. &‘u‘PuHHi: ‘..UEUU\%Z

lit and distorted beings, look remarkably like

phu!u;:!.!phu ;‘HHT.U!\ Of !iu‘ !nni.icl\ SOULS.
In Schneiders “genenc self-portrait,

the precision and magnihied scale of micro-

QI Conpaper

sCOpIC tmages taken by medical scientists
Wds HHPH'\\!\'\'. hn\\(,‘\(i. :iu‘ M«.»\\n 12}‘
‘\p{\, imens of }H\ fICiina, }‘I(NN}. \;N'Ht’!. .l:hi
hair suffer from being too clinical and
mannered, and they lack the humanness,
vulnerability, physical identity, and narcis
sism that, together with the history and
technical possibilities ot photography, drive

his best work., which tor me are the meds

tatlive ,md :l\hh CXDICSSIONISIK fi.izk\i}‘filitx

ind the numinous duratnional DOTTraits.

Francine Koslow Miller

Gary Schneider, Meditations [panel 4], gelatin-silver print {35 1/2 x 28 1/2 in.], 1993. © Gary
Schneider, courtesy Fogg Art Museum, Harvard University Art Museums, Cambridge.
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