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G ARy SCEINEIDERISISEIF SERUTINY

rhr 1966 scifi thriller “Fantastic Voyage™ engaged audi
:nces in an uncharted adventure — nside the human body.
n 1996 artist Gary Schneider, who exhibits at the Howard
tezerski Gallery in Boston, was invited on his own fantastic
oyage, when he was asked 1o make photographs inspired by
he research of the Human Genome Project. The body of
vork resulting from this photographic exploration is now
sxhibited and published as Gary Schnader: Genetic Self- Portrait,
With previous work addressing identity through conceptu-
U portraiture and a professional background as a master
srinter, Schneider was well suited 1o the task of visually inter-
sreting the realms of biological samples and genetic
‘esearch. Over the course of this project he collaborated with
ine different scientists to gather the raw materials used in
mage l:);n}.ing. A wide variety of scientific instruments, from
1 basie Xeray 10 2 ransmission electron microscope were
1ised in the image capture. Schneider's notes o accompany
he finished pieces include commentary about the scientific
srocesses. He also describes personal associations used 1o

nake decisions about the forms 1aken in his work. In a note-

thy example, Schneider transforms the culture from a
heek «wraping into an expansive gridwork inspired bva
1weroic Chinese landscape.

Schneider’s self-portaits reat the complete spectrum,
Tom microcosm to macrocosm, including such dassic pieces
o[ forensic iconography as a demal Xeray and handprints.
Ihese elements are incorporated as an emational response
o the Human Genome Project. In his catzlog notes the artist

vrites, "l wanted the portrait to be an act of fauth inside my

mxiety of stepping into the unknown of future biology. rom the most clinical

s (*Hands’) lies the

sentation ('DNA Sequence’) to the most intimate of imag

Al range of this r

nulti-layered self-portrait.”
In 19493, long before starting his genctic self-portraits began, Schneider began to

e handprints as a theme for portraiture. In the handprint series, a moist palm is

laced straight onto photographic emulsion, then printed as an enlarged phoe

e-making technique, termed an “autothermohydrogram’ by con-
iervators at the Navonal Gallery of Canada, is also emploved in photograms of the

artist’s ears (exhibited in Genstic Self-Portrait) and in face prints such as “Mask” (on

Gary Schneider’s 1997 “Hands.”

BY JILL WATERMAN

view in the concurrent exhibit Specimen
Drawings at Eleanor Barefoot Gallery.) The
direct physicality of this work presents a
strong connection  19th-century photogra-
phy, an important influence to Schneider's
overall vision.

Details of highlight and shadow are
abstracted and reversed in the photogram
body-prints. This renders points of contact as
a spectral highlight and gives open shadow
areas a milky glow. When viewed in exhibi-
est the domain of distant

ton, earlobes st

constellations and palm prints hover, as if

¢ from the smoke of @ magic lamp.

In a similar spirit, the scientific images res-

onate with new associations, Chromaosomes
printed in the negative resemble fuzzy
all. A

totems aligned along the g ’
DNA sequence becomes a coarsely woven
tapestry of human code, Such richness is
achieved through a combination of astute

aesthetic deasionamaking and broad leaps of

scale. In Genetic Self Portyait Gary Schneider
brings new meaning to the words of
“Fantastic Vovage" adventurer Raquel Welch
"..we're going o see things no one has ever
scen before. Not just something under a
micrascope.”

One of the wo recent exhibitions by
Gary Schneider is currently on view in New
York. The exhibition phs 198

hield at Eleanor Barefoot Gallery (580 Broadway in Manhattan) until Apnl 22,

‘Specimen Drawings, Photogy 999" is now being

Schneider’s latest work "Genetic Sell-Porurai” was featured last month at the

International Center of Photography. Both bodies of work will travel 1o Mass MoCA,

to be shown as part of the major group exhibition “Unnatural Science™ (June 3,

2000 - March 15, 2001.) “Genetic Self Portrait™ will be exhibited from June o early

avtumn; “Specimen Drawings” will be on exhibit from autumn 2000 until March 15,
2001. Schneider’s Genefic Self Pertraat has recendy been published as a hard-bound

monograph by Lightwork, Syracuse, NY. and is widely available for pu:c.hasc.



